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FCBHIC

Mg R0 (1862-1913) DIEXFEVEThe Book of Tea [ZA DAL (19064F) 13 28] KRkHaEh 3
HEOEE L RHEULICE EMRTH 355, 72 ) A THIRE W TSR3y BEEL LIcBER s h
SHIKE->TW5B, T I THRRTIEThe Book of TeaSHRKUF L KD * 7 1+ 7 THE S h
TERHHAO—> & U TR AEE Y, ROOAFNICHRES W ZMOEXE S The Ideals
of the East with Special Reference to the Art of Japan T DOHEAE] (1903) < The
Awakening of Japan THADHERE] (1904) L R#BEREICTEDELT. UTOBAHL SFHY
EEZES L, MEFOMESES N ifEid 2 XCHERTH L L EWRT 5 2N LT 5,

ik (199" dRoman Jakobson * DFHEFIF L, [EFDO T LiF] KRFEHEDOEBREEED
B DOHERE. 378 b LEEBERE (poetic function) MH V. Z DEERENLE oI izERIC
EME R 20 EORBIBFESHEL SNBFNERSBVERRTVS, ZOKI KBRS
21t (defamiliarization) & »Hims{t (foregrounding) &FECY, FHAR. T OHIERILZITS 129
D LEEDOI P OERPTOEIPTNNRT 24 A — VB EEZEL, XRicHKbHET 5
a2 E R (selection) T50DKEVI, ZLTINSAMAGDLE, FBROWBELEEOMELERD
IELAREE LI, ThETENTH > EBICHL-BEKRSE T, x5 XL LAEHOHRA
BEbIEINTL BExh 3B,

FADB TCLEOHAGEE | EFFENEWIARIDIDTH BHh. The Book of Teall B S
BRLDEZFEOHEP ORI TEL DR, HOMIKZEI LAL [T ELROBAMEE | 1L23FAEL
TOSMISEHRE LR EEDORIRTH -1, THITY = 4 7 2 ¥ 7 William Shakespeare (1564-
1616) I/  vJohn Milton (1608-74) DFEARK L & t’”@fﬁ bb, RFEFLEFLVIENS
T XL EE B R ERE) 2 B CHL - e R HITSFEADSERR L R UL OBA TH D HELE WD
PR SHEICK > TREFEDKIHEF Z MV LR EDRENBF T D - 0L ER b, AmlET D&
ICEZ DICE - 1B A The Book of Tealo B 3ERKVUERIPOHBL, BELALLODOT
b5

I RKixo [EFE]
RN, HEOWMAZBR A MRZ U, B ORHMOBIHFRE L EERIL LD LT B0,
EHTHELT : AXEMEEAEH IFRBHBET
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HEDOSEERHOBREZRLZ I EMNHD, ZOBRROZTEOERICMETE FLELUHERE
(neologism) ZEIVHT I EMHBEELNTVE,? TOHRAEEILET B2HDK > 1The Book of
TeaDAXHITIIWL 2 DEBEPHREN S (FHEIEF106FEDT7 + v 7 X« 7 4 — )V FIZ &
BHMRAIKAL . SREFIG. ETORICHBET 5B LEBOMFITL>TRT, #: 1-413
FE—EOHIUERD,

1—4 a tempest in a tea-cup ( {storm in a tea-cup)

[ABOTOHE. ZEBX |, OEDIck % &, a storm in a tea-cup& \ 5 EH % 18544EW.
B. BernardBEFICHWLON I OEOEREADOYH TH 5, F 7218544 Andrews Latin
Dictionary® # 4 o @D iilHICto raise a tempest in a teapot: W\ XEMNILH I 1
T\ %, 18914FiTi3Cent. DictionaryTA tempest in a tea-potts€ii Lz O3 E LT
a great disturbance over a small matterEFE SN TV 3, & 5IT1896%E Peterson Mag.
Jan. iZi3What a ridiculous tea-pot tempest! &\ 5 EKEDH 3,

B THEETANEZCERBOEDIKEBER I N TV Stea-pot & RILHERB L fztea-cup & @
BEWTHDB, FrooFo@Hicsds Ry bOohoE] BEEOY » v EV IBHREER
LicbDEBEZ SN, BOILEy MIREZANZT O L SHE L 70521 < ERFEDHHL
BEZHED 08, CORESFIREEZELTE L bDTHA5, £hicxtl Ta storm
in a tea-cup IEBMOFICHEREEZ AN THZESBVRDE DFELVWERIIODT, a
tempest in a tea-pot& REBMBARBEATEIWR [DELBVWIETEDHEE] 2X0F 4
LT IRBEOFDOEH] LV ILDOTHAH, R TROAK] O Ttea-cup & HHIH
AL IH, storm [EH] DEIFEiEtempest® ), tempest in a tea-cupt \ 5 &RKEE %
it EEZ 5N B, F—%FThe Cup of Humanity [ AfEMHDZE] EWH 44 b voFEE
M5 btempest in a tea-potTIEE < tea-cup TR IFNIEL LD -7 THA D,

RirE. What a tempest in a tea-cup ! &5 XDERNC “much ado about nothing”
EWVSEAEHV, T TV A7 RET DRIMuch Ado About Nothing TEEE] %%
FHICEH S, tempestE WHENDOFHL D EFZ B,

KA i tempestidy = 4 7 AE T DThe Tempest [H S L1 &V HHBRIOEL» 55| H
INntdbDEEZ S5, tempest in a teacupE W H/¥O Fw 7 IEWHIIIHRAE & H. M
BEOY v —F ) XATHEDATV S, KHERLBY =47 AETOMBRH»SEBHML T
COREEZHVATRICE, B3 o7 4 PRV X LROBHITF SNEOVEVERKRS VL INA
HONTWBELEEIONS, £ DHEAIE., fFh7o2xooiiEohic, I OfFmERRIC

R RAWEEBERA, HEBZI LT HY =4 7 AT ORBFLBBAHTVENPS
ThHb, FICENBETESNBROIMER L 72\,

We are such stuff

As dreams are made on; and our little life

Is rounded with a sleep. (The Tempest, IV.1. 155-7)
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ANEZBOLIB DR EEA, RO ICHET VR ICKDbEEVWD THER] 2EbE 55
FIC. RS CEZbuEd vt THELS EER S, RIOMThe Book of Tea 51T,
YEHAEGEFNBTF B EIICK o722 & EtempestE W AEDT|[HE REGTREVIES S,

3—1 Zennism [#:8 (A0, Zend W IFEIRH 555, Zennism & HFEIFOEDIC RV,
Taoism &ESHAJHNICHW B fo D I RKDABF iG> HEEEZL 5N 5, {6 A Buddhism, &
H3TaoismTH L O, THE L TOMTHL, BB L L TOMZZennism& LD TH
Do TEMRIEZHLIBORLD TS LIEEDOT A . B (Pantheon) % b
U CHER (Pandaemonium)’ &S EEEE L LEBHBFAI VL v OFRESER L
IHBEHDNH B,

6 —12 swordsoul [R|DH |, sword DEEEE LTI {¥sword-bearer, sword-blade, sword-
grass, sword-play’s EA3dH %05, swordsoul& WAHEEF KBV, - TIhbRLDEGEE
EZZ oMb, swordesould/s/ DEDTEENRKLS LOWILKDOENTH 5,

7 —8 tea-gown [ QOHCHIEEEHO LM D) KR, #EALIR Lo
OEDic XX, T DFEFKidnames for special fashions of garments worn by girls and
women at teal D LHPELRSHOREZEKT 5 DA THIHDOHES XXV,
FRDOK] ZEETHRBE COIREDFRS C ORBOYIH TH 5 AJREHEIIEH

o. XBEO (B0

Mk (1991) OSFICRZAIE, GEBEE RO F I~ [EWROBRM] b, TOEHKIT
[BERXOREETED L TH LVEKZMZ] £b0T [HTOAROBEKREZEE] SETVE 041
To HMAVHESHEOREZEA. MEOTMERBEFH LR L 72 LV ) BERTIREZICIVWALE
HI7SEATH 505, teaismiZ T HITHMT 3,

1—1 teaism [##& ], OEDIT & % & addiction to tea [BRICHOBWI & LEHRI
19044 OB 3D 2 .° BHETH T 2 )V I TREREBLEOZIHEbOTY 205, The
Book of Tea (1906) THWHN TV BFFMKILERTO [RlE] LW EKRB LD - 72,
R > TR The Book of TeaDH T, teaismDARDERICKEMIE [RE] LV IH
fets TEHROWM] 21T EEX 505,

zennism & teaism® 2 EEAKLDOEETH 5 LIER T 2HRE SV H0.° HiRDERIC
REZ T T DteasimiIMBE L ER TOEETIRE LV, KDRFE 2ERBROXEKRENDEE
L& LTHWV. Teaism was Taoism in disguise. &. SERBEHIZ - REL—CTHDHLL -
TW5, EPETHITERN TR 505, /t/DEIEE /izom/ DRHEIC X 2 BHRIC L THS /I8
TOEXPHMENTH S, [#] & [EH] & TR OZBEREFEFNBI» oW T 21D
IZ-ismEWAHERTHE— L. teaism& W AZEDOREROERKIC, Fioic [RE] &I EBK
ERMLIcEEZ SN,
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. 53E. 4. XEOER

BROBES" WOWTIEThe Book of TealllRS ¢, hoZEFPE , — b, #HiE. B
KOWTHEABIETHEH, Bt loERIEBVTIRD & b2 OBRLE, SEOHIHEE
EHREIE LD, BREAJUCERL, XIROMOER L DfEEE TR L cmiMfEdbh 3,
ITRZTOEBERBEROI L, LDDLFRLBERHOVELTH S > #E (Poetic Diction) %
s & U7odgEs EEE. SGEAMH T %, HBY 21 7 AT bEROZ S TEABH -2 2
EDERES N B,
Il — A. Poetic Diction (GF:E

YA 7 RETRINE v OLEmICE o BFEHEE QB FER P E VEIL ST AV S 4,
FEEDZRICHE L LI TH A Sk FofEbN 5,

3 —8 betwixt (=between) Heaven and Earth (i, &)

3 —14 spake (& FF) speakD@EEJE 5—2 wondrous () AREZEX

5—6 thou (h. ) ik  5-14 bane (&) HWL. 5

6—7 alas GF-HS) bdb. ELLAYK 6 —10 mid (%) =among
611 thee (. 7)) &% (i) 6 —11 art (5. &) =are
Il — B. Archaic (£%5). formal (#3:X:%). literary (L&

RKODBHARBRILTOHVWEXEREZHW /IO T, FLEOHEPLERGE. XGEOMHIIMEE L
TRABRTEE» o d LIV, K2, BIEHFEOXFECHRLGERH 2 ERMc AV
TWEWH BRI TE %, TODEAOESEZRL ST IRMA. BELIPHAES b,
M—-B—1. #®i&: 1-5 Fain would~ (&) 1-7 Nay (HE)

1 —12 physician CGE&ER) 3 —8 betwixt (=between) (. %)

3 —14 spake (&H. &) 4 —17 many a time (B8, &) 5—2 hoary (HE)

5—2 wondrous (&) 5—38 anon (&, E3) 5—4 maiden (i)

5—6 thou (5. ) 5—17 the board (FE. EZ) 5 —12 verily (HED

5—14 bane GG¥) 6 — 3 whereon (HXIZEX) 6 —4 fearful (FHJE)

6 —4 passing(&) 6 —4 fair (&) 6 —5 faint (&) 6 —5 vitriol (&)

6 —9 therefor (&) 6 —11 thee (FH. Fp) 6 —11 art (&, FF) =are

6 —17 therefrom (i) 6 —21 humour (FJ&E) 7—1 abide (&)

7—7 bid (HXIEE) 7T—7 rare (i)
Mm—-B—2. #xX\5&: 11— 2 inasmuch as~ 1 — 3 parlance 1 — 3 seriocomic

1—95 be wont to~ 1—5 await 1 —6 deride 1—7 garment

1 =17 dine off 1 -8 compatriot 1 —8 comprise 1 —8 attainment

1 —8 deplorable 1—28 1impart 1 —8 torch 1 —8 sentiments

1 —9 furtherance 1 —9 disdain 1—9 awaken to~ 1 —11 esteem

1 —13 thereof 1 —-14 solace 1 —16 relate 1 —16 resplendent



1-16
2 —12
3—3
3 —15
3 —16
4—4
4—-8
4-11
4 —12
4—-13
4 —17
4 —17
5—2
5—95
5—6
09— 9
5 —10
5—14
6—2
6—38
6—13
6 —15
6 —15
6 —16
6 —17
6 —21
7T—2
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dualism 1 —17 evanescence 1 —17 strive 2 —10 befriend
phenomenal 2 —12 eulogise 2 —14 eclectic 3 — 2 laudable

observe 3 —12 temper 3 —13 mode 3 —13 predominance

precept 3 —15 endeavour 3 —15 rejoin 3 —16 menial

weighty 4 — 2 devoid of 4 —3 drawing-room 4—4 edifice (B3S)
conflagration 4 —5 edification (B&&) 4—17 amid

incumbent 4 — 8 inculcate 4 — 8 obeisance 4 —11 ordain
dwelling 4 —11 render 4 —12 in connection with~

evanescence 4 —12 resolve 4 —12 fugitiveness 4 —13 replete
contemporaneous 4 —15 purposely 4 —15 depiction

the Occident 4 —17 reiteration 4 —17 representation

chase 4 —18 vexation 4 —18 afford 5 — 2 veritable

beneath 5 — 2 come to pass 5—2 mighty 5 —4 mode

call forth 5 —6 communion 5—6 impart 5 —6 await
render 5 — 17 comradeship 5—8 invoke 5—9 hallow 5—9 kindred
transcend 5—9 akin to 95— 9 ennoble 5 —10 resolve

repose 5 —11 hitherto o —12 whereas 9 —14 trait

approbation 5 —14 moreover 6 —1 coeval 6 —1 thereby

bereft 6 — 5 personage 6 — 6 morrow (the~) 6 — 6 remains
receptacle 6 —9 extant 6 —11 defile 6 —13 evolve 6 —13 ennoble
atone 6 —13 consecrate 6 —13 thus 6 —14 cull 6 —14 chance

enthrone 6 —15 profound 6 —15 edification 6 —15 voluminous
consign 6 —16 solicitude 6 —16 vessel 6 —16 1illustrious

attain 6 —16 vie 6 —16 ordain 6 —17 save 6 —17 execution
conduce 6 —19 contradistinction 6 —19 depart 6 —21 recount

appointed 6 —21 vestige 6 —21 workmanship 7 —1 obtain

manifold 7—2 render 7 — 2 designate 7 —3 conduct

M—B—3. X§&: 1 —17 babe (=infant) 1 —16 firmament (=sky)

2—6
3 —10
4-8
4 —10
5—4
o—4
o—4

zephyr (BAfLxn i) PHIE 3—9 woe (FEX)

dwell (7, 30 (FL) 3—15 sway (&, ) X, &

sough (AW K~Z ODRIZBO BB LV 8 2V H>HEAXR7TS)

verdure (FEARDHFHR) 4 =17 board (HE) (&=5) 5—3 hark (B%M@F5)
sing of (FFKZEIES) 5—4 steed (X, BE) BE

tempest (K. ZEMR) 5—4 swain (X HED BHOEA

high GO 2, K 5-6 repast (BXidX) &  6—4 asunder QO FlX4ic
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6 —6 whither () &I~ 6 — 7 hapless (30 RFEL, AEQ
6 —12 bondage (30) WEEDIEE 6 —16 strew () ~K#EHIE->TV53
6 —21 but GO BAD, 7272 (=only) 7—6 potion (X) KAHY). —hk

V. B¥. BHEOBS—7 5/ XENODEMAEER
RODRFRROFEAEEL 7 5 YV REBETH o7 TDLDT7 5 v ABRERET HE/E
S AV, BHLSHKEREAOESEHL TV 5, Kicboudoirid, 18~19tHiC o &Kk
ottty o vHEEE L OIFE 38R T, BEtDthe abode of the humble [B53 DB L WED
FAFK] EWBELTRELE LTCERWICHVOLA TV, RURREBSEFEOREFROEME
EbLTODTHBHILERTID, RPHLWEBERCREL [REOEEEEZ TN TEHEKICE L
THEKEICLTKNE] EVIFBRLARBRE L > TV 5, KIETEKEHEBR RO ORI

HMO—oTHEH, F—EOBEDIPOTEOERE S KREAETHAV TV 5,

Lot b INOLLR2TOBHELASHESZED LAV ZDI TRV, FIZIE1 -7
fricassée (ZbabeHIZTHWB I ETA F Y XDEFMNEFE X 4+ 7 b+ Jonathan Swift (1667 —
1745) ®A Modest Proposal (1729) %2BERT %, FRTFOHWRE 7V H v I L TEXNEE T AL
5SYFOERELDOCIENTES LV SWIftORAETRSE, 1 ¥V RDTA VT v FMIE
BOR " 2 HRICHED AR LOEFHFIOMD T & bW AXRTHRMIC AV TS, K
WICHHBNIBHO, SDTFBVERITEREFHTIEZE L IEEDORLEBELTROY 1 v M
BEIHETHZ, COHTHOFRE Y 24 7 AETOBENCBL 206 LAK,

1 —3 cuisine [FEIEEHE. FHE] 1 —3 porcelain [RH#5 ]

1 —3 boudoir r%‘%\ THDEE | 1 —3 salutaion L X (=greeing)

1 —4 réticence [EADEMK | (=implication) 1—4 aroma [HXJ

1 —7 fricassée [7 V) # v & ] 1 — 8 compatriot [[EfE. [EIEA ]

1 —8 pathetic [#EH:7 ] 1 —10 epigram [E#IE]

1 —11 catechism [(F V) X b#) HKEHESE 1 —12 alias (514

1 —13 regalia [ D% ] 1 —13 heretics [ Ei¥mE ]

1 —14 (the tea) -equipage [ XODHE ]

1 =15 devotee [kE. [EFH | <dévot (e) [{E/0FK] =believer

2 — 2 dynasty [ TEl 2 —13 vestige [&Hr ] 2 —16 beatitude [£&]

3 —1 proverbial [FA%1® ] 3 —15 sacrilege [ BHt. A#IT4]

4 — 3 vpatronage [fRi#, %#] 4 — 3 artisan [BRA

4 —4 grandeur [EXE., 55 4 — 8 obeisance [ARHE. RENE]

4 —10 lichen &, & 4 —14 bric-a-brac [HEE |

4 —17 fraud [AIE ] 5—2 ravine [ <ML, R |

5—4 sire [#EHEIS I 5—5 vibrate [552Z 5, &< ]
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5—17 secret [H4%5] 5 —13 apparent [BHE7

5 —13 pseudo- [ICED, B D] 5 —14 mediocre [FN73 |

5 —15 rhapsodies [(HARF Y ¥ v+ D) FEFEFH|. NFEH]

6 —1 cadence [FF. HH] 6 —3 lunatic [HEXD]

6 —3 idol [{E#] 6 —6 banquet [E£] 6 —8 lustre [JEIR]
6 —9 tablet [HIKD D] 6 —18 deshabille TR AHOBEWRES |
7—7 sentinel [, Rk %]

V. UX A, EF - £EMHER, T8 Tone-Colour, 2 #Sound Symbolism
V—A. UXA

ERE TMEE] & ESA0EMX | oz ¥y — FTEBE 5, 2DOFEEX “Have you heard
the Taoist tale of the Taming of the Harp?” &, ¥ =4 7 A ¥ 7 DThe Taming of the Shrew
TCe»U+BEBIS L] #R/RL. shrewDRFEEZF S 72D ICE 4HiT “to soothe an unruly horse”
EIREAEEXE 3~ (© 7)) (Trochee) DEIZH W TW3, Trocheeidtripping ¥
running % B LT OEEL CBERBEE R T EINTVEME TOIHAR Yo7 1 — LTEHROD
A b R0MEEXFEOEROEMICEEOSE L > TERZ /%0 7 4 L{LLTFIHShTY
5D%R5M

I 2 L A - 50
Have you heard the Taoist tale of the Taming of the Harp?

Z DHITHE K Xt reared its head to talk to the stars; its roots struck deep into the
earth, mingling their bronzed coils with those of the silver dragon that slept beneath. And
it came to pass that a mighty wizard made of this tree a wondrous harp,.... T3 5558
(7 7) (Iambus) OFMT) XAZHL, HPRIIE-> TV ERREDED b 7o LEAHFV, B
RISRE RSO RKOHERKS & TOWAEE, FRIMHITM X —VIC& > THEHL TV 2,

A A ... 5958
It reared its head to talk to the stars;

A VA S/ 558
its roots struck deep into the earth,

/T R Gl

mingling their bronzed coils with those of
- e ey - c ey
the silver dragon that slept beneath. - HHuR

LBoBHEPA b, NENESCEHERD T 5 Bic BRFO LMY, ERSEHEEZR OV,
BB KO EF TV A HEBRED H NS,
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V—B. XI80x%R
S RERXTOHVONKEZEOHMAGOEE LI LN, BRI Y X2 2K U S B 55
MRB L > T2,
3 — 4 folds and unfolds
3 —12 at birth — at death, dream — reality, brightness — obscurity
V—C. VXAFABLEDEVEZ
IR DOFEA EOBARTY XLEE,Z 5/, Japan 2 EVHZI TV 5,
6 — 5 the land of the Mikado [FFOHE] —HAK
V—D. EXREOER
5—1 harp o — 2 harpist, musicians, instrument, melody, strings, note, ill-
according with the songs they fain would sing
5 — 3 chords, play, voices 5 — 4 change the key, mode
5~ 5 symphony, touch, vibrate 5 —15 rhapsodies 6 —1 cadence
6 —20 solo 6 —20 concerto
V—E. REHARELKENHEE (1 X—2)
5 — 58 canvas, chiaroscuro, light, shadow
RENCR D KT 5B RED L 1) T, L bREINSEHIRE 55 55 5 RO 0E
? (story-teller) & L COBEHEMBEUNI 2ERENMELR OIS, REBEMER DI LS BHNKE
SLREMNKEBEELZR LIS, HELEE T2 BENTHESHFHE TS 5,
F—E KHWHEWLEOREMEALL H3% 5> hEERO Y — v, REZHBERRICET D S 5
BED, LTEADOREBHEIDPHLHBBERENS I 2 —VERSTE 3,
FHE REZOBHMOLEOELLLAATHTLIRLEOMER, HEDEDBERICK > TP
I EROESEAEE LTV 5, Verdure?s &, FgD#E L LS A EbE ERADE DO—B
Th b,
FhE OQEfFIOEDEHTHARE AR E ORFMHK. SHhEVERH Y — v,
H4A : swayed like an ardent swain ;
On high, like a haughty maiden ; clashing steel and trampling steeds ; ... tempest.
SATE. BHRIC X 28 H ) X4 L #5558 (Amphimacer) DOFHH & BHEHThHEW Y X
LEERCSH B, bright and fair’s &, BIGEOFFM T HHMFFS (quantity system)
DbOREN, HMEFE2EE O, YEMMREYIIC, BNICHEIh TV 5,
QM) ER D5 s EN DI M2 H S DFEET DRV TAN, KKOWEL LE- 1 &
WHBIED Y — v, BEK, BEMNEESEE > TV 5,
V—F. B3R, BR#
(28 LT NELLT 5XFHREDEYOHREFETH>VT, ZOEYDA 4 F (image)
MR 5 K HBHE T OHIRE OBIEEAELH (sound symbolism) &Y, ZOHbLIhEFH
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R (sound effect) 55 " /., B BENERLEE., HicER,FR (tone-colour)
LES,® BEESETIE ‘bough’/‘cough’ D& S ICHEMSHEA B eye thymeDFIR G ER LS
FHER SRV, ROVPFOEBIPHENREA VT A -V 2 LAERIZHALHTH 5,
BREICB Y 2HRITHFEASN, TENBY XAPEH (tone) KEALBINE LD
CHABSEWVWEIN TV A, BBV TS ZOHMBRIERTEILV, RO EEX LT
BEIi&D, KRRTRETH - HFICLBBICRABVA YT Ly ¥ 2 VOESRRS, BXE
BT RARERATRNE L SEO 70V 7 1 EVSHELFORMEOREERNT 5 < L 1cmI L
1eEZZAOND, BRHMBUKREFAT—RKTF—<THELHI I TR TLOFIDIHEET B,
FAEFE 2HRZOBEELRREH 0D 5/s/ EOEAMERICHEN, BREXAls i [B
B THHEA -V [HR] 282BL T3,

4 — 2 Sukiya may signify the Abode of Vacancy or the Abode of the Unsymmetrical.

It is an Abode of Fancy inasmuch as it 1s an ephemeral §tructure built to house a

appears to foreigners almost barren.

WHESZEU /s/,/2/,/// BERCXZEDRIEILILO134EDSIERFTIcEHbh TV, FA4HT
3 /k/ DEDEDEL OB BH, [HEEF] ® [BR] BEDE-ZEY LM A-YVEBERLTOZ
ETHHH, FBOHIITIEB L, feel, forest, far, from, flower’s & /f/ DFDOEZHIck b, BFR
o [EW] ETANBA 2—YEhTK %,

4 —6 One may be in the midst of a city, and yet feel as if he were in the forest far

away from the dust and din of civilisation.

Z LTE TEHTIR, /MEEMN 0RO BHEIC BEACETE a/el/ % 3 EH WV paled/el/ E IR L |
RO Gz TEE] T[] 24 X -V, [HE] KBOWTEIEZRD L LETOEX L
RBETERZT O ELTVLEEXMFIDODN S, T L Ttree,seatevening® 3 EZEDRBE/1:/ DR

CED H#EOHIZ o] BEOPICHAG ORZE N 2 8FUEE &8 > TREDLDOEIED -
X %,

4 —7 “A cluster of summer trges,

\ pale evening moon.’

(9)%& MBI Lldbsd KORMPE IREFEEAEID
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VI. RELOSR—®EE. 8F -« G5, REAZEOER

HEFY Yo MEE e 0 — <3 PEOMEE. 4 v FOMIK L, REMEERC NSRS
»oDERPEHEINTV S, JOTFRIEBYDRP SHARREZED, RECEVE ERSL
TERRLDIBLVHEEPHEECRT D TH D RARROEFEDRM, 72V AAF—+ vV
##% (William A. Houghton, 1852-1917) OFEE /DL 5T H > THA 9,

FERNEBERITS bO R, HEOBENERIFEE LTOTRTbH 155, BELW
BEL R 2 & THHMI TERSEREZEASTHA I, T LM LM, FERENLRE
Bic k2B HIMB, BE. FFUUF « 3 — v OFINEANBT ORI (FAEBR) 0il&xf& Lk
Do b LNV, L LGeorge Chapmanbdb s ) & HIT\® FREEAZWMCALDOFERTREBE
ES5LVbDERHFRTH B, BRMNTRD 245, +— VMBS 2 12 EIERENLEERERHV
TWBHBHEICThe Book of TeaDFHIMEIZZ NI T EVOIEEFTZ &9,

1 —4 Bacchus [ (o) Ef/xy H 2] (FMTRF 44 =Y R)

1—-4 Mars [(off) Efi<iLx]

1 —5 the thousand and one oddities [ GHFEDBZ L MM ZKT) FL—o2 DAL LD 2
b0 TH—EWE] 2BRL. BOETIEREEZ [TSET7Y « + 4 b OFARL
N=—=Y e Ty 5Y—FIEZZDOHALELTVS,

1 -6 lotus "R (F#) v—F X (ZDOEERNZLEBLMEL D, KPROI LEREN
TLEH v HE |

1 —11 catechism [(F#) HERME. 7 v) v 7 [NF] B

1 —16 Titan [(F#) 54 5 v, BEA. B

1 —16 Shuhyung (hE#) iRk (B RKMIOBEM) the demon of darkness.|

1 —16 = the divine Niuka (FFEH) (%4 FicHDH 2EEE ST LKE) ]

1 —16 the Yellow Emperor, the Sun of Heaven [ X H#&#7

1 —17 the Cyclopean struggle [ (¥#) * 2 7 o 7 2HJESF

(Cyclops* = 7 u 72 l3—o HOEA, 844 L &N 3)]
1 —17 Avatar [(£ ¥ X—FD4 v Ffl) #MMbF LTI oMIcTF5 &, b8, ]
2—8 O, nectar! [HdH, L ! = b, FELHIHE! ]
nectar [l | XF ) ¥ » DML DREGBEDO &L, IV b v [EEE] ToEAEEINS,
(Paradise Lost. Book IV. 240)

2 —12 a holy sacrament [(m—<Hh bV v 7 EEEHS. ¥V ¥+ EHD) R [Hil.
BE. A, R BEE. #ih. A, B o-LERLE, ] R,

2 —16 the utmost beatitude of the mundane (=supreme bliss)

Bt EoERE (LETH ) 2 bAFWAL [EE] —< 5 1 {5—5-3-11) ]

3 — 7 Hide yourself under a bushel.... (Z8) [EH5OF %EER £ | H#izDon’t hide your

light under a bushel. [ D], 1 T ZABEFREMOER L TREWVWIFRVI & 2R
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RIZHDEMB, £hE a7 1 —{LL&B, (=71 {EMatt. 5:7)

4 —3 “more than the Graces and less than the Muses” [ a2 — XO&HLEL D D1EL
TVARADEMZELD FV] 12— XFFY ¥+ WHEEO I AOFOMBEMTHE D5
QEVIEE, FVAZRBF) Vv « 0 —THEDRDIADKMTHBILMO3 LWV
HERLTV S,

5—6 communion CHAZ. |HIRZHD, H*FH)

5—8 invoke (FRDIIEEHT ) 5—19 hallow (#8229 5)

5 —15 rhapsody [(FHXF Y ¥+ D) MEFH]. T

6 —2 bliss [ 6 —5 incarnation [ ]

6 —5 victim 4% ], commit a crime [JE%J2 9 ), punishment [Fi] (FV X b EHDOHHE
B 2R E WL DRI OFE 2 RN TV 3)

6 -8 friar (B bV »7) (FEKEEZD) [EEL ]

6 —12 “Flow, flow, flow, flow, the current of life is ever onward. Die, die, die, die,
death comes to all.” ({A%)

DL FENEKRMO THEhZ EERZWTSBUICRIEE L, RIEDIcE > T=RIC
thimd | KB« BEBRESR « SH—RAEEFD, p. 17) E0H58a s, EnENENERTE
DIEDITHE | FRICHEICTEICTEA CIROE b D ICE L] (ibid. /¥, p.6) ZREL., Rilvd
RFEA)E AEOEL TV 3, & KDKREISHEE VBT =IEL VS ERERAD T
H5H9, BIEAFEOEPLEHFELOBINIZIT TR, BEOFRICBEI W HARED
REWEZARE L TWS ), The Book of TealdXF#®Ey [HRAEXLoEM] LT
DIEEZFRF>DTH A o PE-» TEERP S SEETIO K] 28I 5b0THy, BHE3
TR#R] OBARRTRBVWIEEEMNITIZbDTH 3,

6 —12 phoenix (= ¥V 7 bHEE) 7 == v 7 2, LB

6 —13 atone [fE\ %9 5], consecrate [~%#S 3 ]

7—7 Hades (¥ ¥ v+ #i5H) HEOZHSFECH MR, B OE

IS DFERM S, The Book of Tealll3¥ ) vy, u—< AV F, 415V, 757, &

E. HE A 2520, 2 V97 REL OEX OMEPFRHICBIO S 2aBE L TWE T &
BHoNb, HEDEDFEHTHL, ZL DEIORBZFZHPMFEIEKRT LI LT, ZRIK £
XILZEETZER L » €5 = XLNEROHEESEDLNSE, 9 LB BE O b The
Book of TeaHARICBVWTEZAI EDBVAREGELZEEBLTVAHRUTHHA D,

VIL R

The Book of Teald2ABHIKRODFEH TH 5L E X 5, 1. A. Richardsid Practical Criticism
(1964) T [FAGZORBOF O—>2 & L THEFOKEERM T 5 |° LB RTWVEH, K
LOHMOAWAICIET. A. Richards®F 5 TREEOF | EFESICSIDLWIAS SRS B, 1
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D5The Book of TealTIFEAID L NNWIZIF TR XER/NS 7 5 7 2EMBEIRMICESN TV 3
Bod LD AT T) B L HRELBV Db H B, BT KOV
f@ﬁ%&bé&%%—vﬁwf\CCTME¥®%%$ﬁ5m%btmomﬁk%66w@uo
WTRXLOSHEEERT 5 L WHEHL2 The Book of TeaDRNBEMHEHED AL E Il &
LTLEHE . FEXEDOADXEICHNS LFEOTICEBH LTV AHEENMEER O %
ATHREFIFEZCRBREONT, RENLKIEZINE < Hohzd, zoBEHELTEBZ LR
DEHEOHRIH HHELEHREI, Xhick Y BHMERERRYT 5 —KERLE->TVBLD
ThdEELOND,
VI—A. ER - ERICBIIBHM%. BAL
1—4 a tempest in a tea-cup [ & SWVWIKFEHHE] (FBIK)
1 —6 the curious web of facts and fancies [FE L ZEENK ¥ o NTWILFEL |
(FEr&)
1-15 ¥Y=47AET7®Y » # L —William Makepeace Thackeray (1811-63) % . genuine
humourist & L Ttea-philosophers [ROEFE | IKEITW5BE, Y247 AT ORI
3. FEEPAF Y RCHAIN TV AP > LOTHLLBEHKRTH S, RLDOE D
genuine humourist & (3 [BRFHIEBANICEAANEOBMOEY ZBWLAl EVWIE
KTHA9, (BWR)
1 —16 Spirit and Matter met in a mortal combat. [F LY & WIERETT - 2] (BIR)
1 =17 The East and West, like two dragons... [ &P, “BHOTBD L Hiz---] (HIR)
3 —3 Translation is always a treason, and as a Ming author observes, can at its best
be only the reverse side of a brocade, — all the threads are there, but not the sub-
tlety of colour or design.

BHOEXKZ5IHL [BRRREICRETH 5] LB~ BEXOMPE =27 v 2E2EL SN
BORARZFVT WS, TidThe Book of TeaDIHLITIAD S 1= KD EX % K RE
KRB LALEFTEDA D, (BIR)

5~ 5 The masterpiece is a symphony played upon our finest feelings. [#&{F (35 b &k#H
BRBICHFASREBETH L] (BWR)

5—5 Our mind is the canvas.... [F&Z DLIIEHTH 5] (BIK)

5— 5 their pigments are our emotions [EFDEDPEIFTALDBIETH 5] (FBER)

5—5 their chiaroscuro the light of joy, the shadow of sadness [ % DBEABSEIZER D
LELALDETH S| FIRBEORHEEZRIRL TV 5, (BIR)

VI—B. BB&FOLR

5— 17 Chikamatsu CGE#FILHFY) — our Japanese Shakespeare

6 —8 Hojo-Tokiyori (1tZ%H5#H) — the Haroun-Al-Raschid of our tales

6 —9 Yoshitune (F8%#%) — the hero of our Arthurian legends
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HAANGEZEEDOANIL LA Z I ETHFEAC LDV P TVADEEREH LTV S,
IPTABFIZHAD Y 2 4 7 AETITEZ B0 — vicHibflah B & 5758 B 715 %d
izd 50, INbROLOMEERL, HFOBREZ > KRR ICHRT 20 LN
AR

Vi-C. TREFICHITDH%

6 —18 They (=flower-masters # v I NZ#) also dwell much on the importance of
treating a flower in its three different aspects, the Formal, the Semi-Formal, and
the Informal. The first might be said to represent flowers in the stately costume of
the ballroom, the second in the elegance of afternoon dress, the third in the charm-
ing dishabille of the boudoir.

EIED 3 >0 (E. 7. ) 2HHT 20, ZolREEsiIcAVict L, #hz
NIEE, EIER, BERICEZ TV 5, (HER) HEATEKRBICB DS QG Lo BRI
BEY % EEmHUBZ SIS DI U2 . B PHEEFOLEMT 4 2 KOLDEER O F b3
BAHTH 5,

VI. RTERICECRRE—V 24 RE7D¥
ITHEBLILLSK, Y2427 2 T7OEROEL» SO HBERICHEREN S, (F)
tempest in a tea-cupidShakespearefx DEL T % MfiEEI The Tempest TdH 5 L] %. much
ado about nothingld ERIMuch Ado About Nothing [ZEERX] % . % 7:the Taming of the
HarpidThe Taming of The Shrew U » U+ KIS L] 2#EXE3,) KHEELE > L DE
ATRLDRBERIZY 24 7 RETEZWVIAAK E WS HHBENL S Lhv, BfdEdc s -
THEHMNUTH B2 LEZTVRRMCE > Ty TOFIHIZHEL ZBMPAHROZIEO B ETRE
{, BFOEROEREHB L bc—BZz o2 #n. HEOKHES W AN THRIRAICHE
HOBBEES D L LAGELKEEBRL TLVhd L, &9 LIRS PEEE ORFIN Tk
DERITIE, FHNLERCL > TEEA RISV EREERE T LV [BRCHL TEEEB
A5] CEEHBLAROOFHHRERNSRENFESSLEEL LD,
Y47 AET .
...brevity is the soul of wit,.... (Hamlet, II. ii. 90)
The rest is silence. (Hamlet, V. 1ii. 369)
Ripeness is all. (King Lear, V.ii.11)
Kl :
Teaism was Taoism in disguise. (2 —16)
Translation is always a treason,.... (3 —3)
Its Absolute is the Relative. (3 —4)

Definition is always limitation.... (3 —17)
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IN religion the Future is behind us. (7 — 1)
In art the Present is the eternal. (7 — 1)
MEKDOTLWHRETHHRVWEERZORICEIRREEZANTUT 5 HORBEEZKL S, BRITHER

WM b, &9 LEB/RICECHIENRRED, Bé L CEREZHLCERAE b - &I, BRI
“Asia is one.” &\ 9 THFEOCHM] OFHEAFER. EHE ., RHS W TELEESRT L
ATH 5B, 12The Book of TedcBWTRL LABENEN XL T, FMOLREITESHIC
WIROMIROTAREM AT [F] 2RHLTVWAELIHIEBEH, S, HERORERCETHESEHEL.
IEMRFHEBBEINEIRETDH A D,

#® U

The Book of Tea®iER%HH LEE L R, &5E. 768, FHRE. UV X4, FRE. K
IR, BEE OB & OEE D O RUSEEE X LT 2 oD ICHEEER W EXHL M E
8ot FHEPHKR. TR, BEEMEOTE, BEENS L, ROBREMSLE I k@Y 555
PR AER S 5 2 itk b, 191D S 20 ICOHTHICKRK TREA2 b - TR ON TV IEHED
0 - XA 2 REBKN THREZL DK O L ® 5 T &0 XHFMMEEE - BB b o~
EEHBEIEIREIILIEVZ B,

The Book of Tealo 3 3 XADEBEMIIAEROZOX b2 R & L L BERNEEPEHEE
EWTFEV SHB O, T BB EHELULARNICERN®RE2ERGOE I LIk TEEEZ®RL
BEVHEXLENAHIRECH D LERTE 2, BlE L T2 OB HEPEREESH
LBEBSGEIRIC & » TRER %2 C 6 LAXFERBHES R s TV, £2KiR, tEDHEE
EEOT2FHNBELE»E 2 DERNCEEETV, B 25E0TL LERPTOEEXPZTH
DT B4 A = VL > TXRICEHE BBT B2 ERL, HlAEbLE, BEI®EELICEL-T,
BERSISSREICH o NBHRAEE LS8, £ S E LAXRHEOMARAEZEV T LV FADEELSRE
nTwsb,

T8 HE The Book of TeaDEEMLRATELbDRHLRLIC [T LIFOHANEE] 55
AELTOBEETHD . FRLFOBMOEE B HKFFEEFRE VD RESEPRORE & =il
EVSEDOEUB I LU FANMSHAES S EEOENK L L COFEBHXFEEDLETH -1,

CHLAFAL L TORLOFVHERHE SEICK T 2 BB ICRER & A 100FMICE > THRF
RETHAMMSEN TV B The Book of TeaD ARAEES T BHAD—2KDOh b LI,

1 b bBEE, TER - UERD HEEF o — 24 GER . KEBEEIE, 199158), pp. 159-60.

2 Roman Jakobson, Llngulstlcs and Poetics” Sebeok, T. A., ed., Style in Language
(Cambridge, Mass: MIT Press, 1960).

3 ik, op. cit., pp. 159-60.

4 ABICHVWETFFZA NI 749 7R+ 574 —VFHOFIRAIC & 3, Kakuzo Okakura, The Book
of Tea (New York: Fox Duffield & Company, 1906).
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TIME Europe, June 17, 2002, vol.159, No.24. iZ, ‘Tempest in a Tea Cup’ & &L TThe
English tea trade flooded China with opium. &, The New England Journal of Medicine,
Feb. 7, 1980, Vol. 302, No. 6, Massachusetts Medical Society. iZ. Tempest in a tea cup: the
lemon-tea controversy. &, KOV + —F ) XalHA I N 3,
TR BETRNXFERLSAXNTE (RIXFE) ELTTO) 0w ERTEDEINEM, The Book of Tea
OhTRREEAES 2 T[] OFH. FHOME LT, RUDEBBETXF LI h, BRPICRBEs LTV
5008 oN 5,
John Milton, Paradise Lost, 1-755 (New York: Longman Inc., 1986), p. 87.
teaism, addiction to tea. 1904. G. S. Hall. Adolescence. ix.11. 14. Excessive teaism, coffeeism,
etc,... to the prejudice of appetite for plain, wholesome nutritives, ... jeopard the highest
maturation of powers. (0. E.D.)
ERETET, MHARLEDOHEV] GRR  ERXER, 20004, pp. 98-9.
BHXEORLOEROBESZIEHM LTV 5, TRMERLE2E] %2 GER . FH4L, 19814) p. 490.
G. L. 7y, ZHHEEMIR Tv =47 27 ORE] CGRRE. ¥kt 2000), pp. 27-28.
MmEAR, TREROEFEF] T GER : BaROmR%, 2004), p. 35.
73 Bfricassee#EZL AV 4+ 7 b DModest Proposal DIEIIIRDED o

“A Modest Proposal for Preventing the Children of Ireland

from being a Burden to their Parents or Country” (1729)
I have been assured by a very knowing American of my acquaintance in London, that
a young healthy child well nursed is at a year old a most delicious, nourishing, and
wholesome food, whether stewed, roasted, baked, or boiled, and I make no doubt that it
will equally serve in a fricassee, or ragout.
AHEN, FPERFREERE) G BEER, 1989, p. 19.
James Joyce, Ulysses (New York: Vintage International, 1990), p.37TT&E SN 5 “Won't you
come to Sandymout, Madeline the mare?” &5 &EIThe Book of Tea® D %E b L -1
RETHD, COBR Y RLMELEEZ | [Froy 7HZ] EVIERPHEFICZHERRLTV S,
MR, T3EEEXAR] R R, 1992), p. 21.
A, op. cit. p. 152.
Bk, TREERASEHT] £ GI#L - #6354, 2002), p. 73.
For the authentical truth of either person or action, who will expect it in a poem, whose
subject is not truth, but things like truth?
George Chapman: ‘To the Right Virtuous and Truly Noble Knight, Sir Thomas Howard’
(Preface to The Revenge of Bussy D’Ambois, 1613).
I. A. Richards, Practical Criticism, 1* 1929. (London: Routledge & Kegan Paul Ltd. 1964),
p. 223.
George Lakoff and Mark Johnson, Metaphors We Live By (Chicago and London: The
University of Chicago Press, 1980).
FFVE e« +—vi3 THALOBREG T2 &0 PRAR] CGER. TR KA, 19554) AASO
hT, [ROX] 2 - FRICHEAZEORMEAL, HEMICRNTVE, IBFRICRALELD &, JDEL
DEERDH AR SIKE - iF -V ItdE->T, EMEY AV RAETICHLEZZ01E TABY] LEALDS
NELVIHE LTV S, L L, RLESLETH, BREHFECREAB LTV YBOKRKD A%
iy DPOPRTOVEEKNAYIO E2 | ELTHRMLLDOTH > Ty BERXFEHLEOBXIE S -
1eTHAD.
Okakura Kakuzo, “The Ideals of The East,” Sunao Nakamura ed., Okakura Kakuzo
Collected English Writings 1 (Tokyo; Heibonsha Ltd., Publishers, 1984), p.124.
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